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they produce such strange objects as have 
lately been paraded before us in the guise of 
painting and sculpture. 

Mr. Manship's work is characterized by a 
perfection of craftsmanship. He lingers 
over his work with a loving hand, as did the 
designers of the coinage of ancient Greece, 
the makers of Limoges enamel and en- 
graved crystal, as did Cellini when working 
with gold and enamel, as did the medalists 
of the Italian Renaissance. With a wealth 
of detail and a finish as exquisite as attained 
by the French eighteenth-century maker of 
snuff-boxes, Mr. Manship's creations at the 
same time possess great simplicity and a 
perfect ensemble. A. E. Gallatin. 

FOR THE BOYS AND GIRLS 

^ H I S month I ha ve written for you a 
little story about a lovely piece of 
Greek sculpture, a marble relief of 
a young horseman, that is shown 
in the large central hall of the Museum. 
Originally there were two men on horse- 
back riding one behind the other, but the 
stone has been broken and only one horse- 
man remains. After you have read the 
story, 1 hope you will want to look at this 
Greek horseman sitting so erect on his fine 
horse, and also to do a little hunting for 
some other things of which I will now tell 
you. 

Go through the gallery past the stair- 
way out into a large hall where there are 
models of buildings. Here you will find a 
model of a famous Greek temple, the Par- 
thenon, which stood on a high hill in 
Athens. If you will look sharp, you will see 
a frieze around the top of the building in- 
side of the columns. This represents the 
procession of the Panathenaea. In the 
model you can observe the place of the 
frieze, but each figure is small. Next walk 
straight through the next gallery to the 
north, which is filled with statues, 
and then turn to your left. On the walls 
cf this room you will find casts of a part 
of this same frieze, of the same size as 
in the Parthenon itself. If you want to 
look at something else connected with the 
Panathenaic festival, return through the 
large hall and keep on toward the south 



nearly to a doorway opening into the park 
and then go into a room to the left that is 
filled with Greek vases, big and little. Hunt 
until you find a case with some large vases 
and one very tiny one that are labeled Pan- 
athenaic vases. You notice that a horse 
race or a foot race or some athletic contest 
is shown on one side, for these were the 
prizes given to the winners of the races at 
the Panathenaic festival. 

When you have finished this little Mu- 
seum trip, you may like to sit down at home 
and write me about it. Address Miss 
Winifred E. Howe, Metropolitan Museum 
of Art, New York City. 

AN ATHENIAN HORSEMAN 

"N the far-away days, nearly three 
hundred years before Christ, a group of 
Greek youths sat on the yellow sands 
of a beautiful island in the deep blue 
Aegean Sea, with the foaming waves break- 
ing just beyond. With wide-eyed interest 
they were listening to the stories of an old 
man, evidently their hero. Lysias — for this 
was his name — with his muscular frame, 
snow-white hair and beard, and deep-set, 
earnest eyes, was indeed a figure to stir boy- 
ish admiration, and such wonderful tales 
as he told! 

This morning — August 28 of the year 270 
before Christ — he was telling again a story 
the boys had often heard before, but for 
which they frequently clamored, the story 
of a small marble relief that any one might 
see in the market place of the town. It rep- 
resented two horsemen, Lysias himself and 
his friend Euandros, and had been set up by 
them many years earlier, in gratitude to 
their gods — to Castor and Pollux perhaps, 
the twin gods famed for horsemanship — for 
giving them victory in the horse races of a 
great Athenian festival. 

"Fifty years ago today," began Lysias, 
"was the eighth day of the great Athenian 
festival, held in honor of our patron god- 
dess, the virgin Athena. The day was her 
birthday. I was a young man then and 
entered with the keenest joy into the hap- 
penings of each of the days of the feast. 
With my good friend Euandros I listened to 
musical contests — singing and playing on 
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